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very favorable soil. This personal trait, however, needs only to be glanced at in passing. The second characteristic belongs rather to his temperament, and affected his art more directly. The sight of beauty did not affect his aesthetic sense so much as it aroused his dreaming faculty. He looks out on the world as a vague and undefined delight; he notes only the broad and general features of the landscape; he does not see any object in detail; his imagination so predominates over his perceptive powers, he is so much more poet than artist, that he loses tte beautiful in the suggestions, the reveries, the feelings, it awakens, and this emotion is the value he found in beauty throughout his life. The mood was a part of his ordinary experience. Sometimes he describes it: —
" In spring of life have ye ne'er dwelt Some object of delight upon, With steadfast eye, till ye have felt The earth reel — and the vision gone ? "
Sometimes he expresses it (and in the lines is heard •the nrst whisper of " Ligeia "): —
" 'T was the chilly wind Came o'er me in the night, and left behind Its image on my spirit."
This exaltation is continually the object of his regrets' and of his longings; he ascribes to it a symbolic spiritual meaning, and even a moral power, as being something
" given In Beauty by our God, to those alone
